
  

 

Worship in the  
Cathedral: 
 
Weekdays: 
0730 Morning Prayer  
 (St Anselm’s Chapel) 
1230 Eucharist  
 (1130 on Thursdays) 
1730 Choral Evensong (said 

 service on Wednesdays) 
 
Saturdays: 
0900 Morning Prayer 
 (St Anselm’s Chapel) 
0930 Eucharist 
1615 Choral Evensong 
 
Sundays: 
0800 Prayer Book Communion 
 Service (said) 
1000 Cathedral Eucharist 
1130 Sung Mattins (or Prayer 

 Book Eucharist 3rd & 
 5th Sundays)  

1530 Choral Evensong 
1830 Evening Service on 1st 

 and 5th Sunday in month 
 
All subject to occasional 
variations as published  

September 2008 

A God in  a  Whee lcha i r  
 
Did you see this year’s Mystery Plays?  Some of you reading this 
will not only have seen them, you will have acted in them, or been 
involved with them in other ways.  I wish I had been able to take 
part, but I had to be content with being in the audience.  They may 
seem a long time ago, but there are moments within the plays that 
will stay with me for a very long time.  They were, after all, a most 
extraordinary piece of theatre, superbly directed and acted.  The 
shepherds visited by the angel Gabriel were hilarious, and I was 
doubled up with laughter the whole scene.  The Massacre of the 
Innocents wiped every smile off our faces, as those tiny bodies, 
wrapped in swaddling clothes, were torn from their mothers and 
thrown into carts, and the sight at the end of that play of children 
streaming through the gates of heaven was unbearably poignant.  
I thought of the children who lost their lives in the Nazi holocaust, 
and of the memorial to them at Yad Vashem outside Jerusalem.  
But the image that will haunt me most, I guess, is that of God in a 
wheelchair in the Last Judgement scene.  In both ‘The Promise’ 
and ‘The Fulfilment’, in both series of plays, God had spent his 
time dressed in a gorgeous robe on a high platform.  Until the play 
of the crucifixion, he was an image, the image of power and 
authority.  In that long crucifixion scene, played to such 
devastating effect by Sid Mofya in the part of Jesus, God was still 
on his platform, but was writhing in agony as his Son was 
wracked with pain and died.  Just as Jesus was stripped of his 
own robe to be put on the cross, so God lost his robe, and was 
left in a simple white shift. 
 
When it came to the Last Judgement, he was still wearing that 
white shift.  But it was the wheelchair that was the 
shock.  Duncan Crompton, the actor playing God was 
pushed onto the stage, no longer on his platform 
directing events, but shaking, suddenly old, it 
seemed, and frail.  I have asked many people what 
they thought of such a portrayal, including members 
of the cast.  Some of them were bewildered by it, and 
didn’t know what to make of it.  Had the Director told 
them what was in his mind, I asked.  Yes he had, but it was a long 
time ago, and they couldn’t remember.  Some were shocked, and 
made to feel distinctly uncomfortable.  Only one person I spoke to 
was entirely positive.  ‘It was wonderful’, he said, ‘God was on 
stage, in the midst of it all, and to have him in a wheelchair was so 
powerful.’ 
 

(Continued on page 2) 

Opening Hours: 
 
Cathedral (for visitors) 
Mon-Sat  0900 - 1700 hrs 
Sun 1300 - 1600 hrs 
 
Cathedral Shop:  
Mon-Sat 0930 -1700 hrs 
Sun 1100 - 1600 hrs 
 
Refectory: 
Mon-Sat 0930 -1630 hrs 
 

In Residence: 
 1-6 Canon Trevor Dennis 
 7-20 Canon Christopher Burkett 
21-30 Canon Judy Hunt 
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Saints’ Windows in the Cloisters  
S t Jerome was born to a rich pagan family, and led a misspent youth.  Converted in theory, 

and baptised in 365, he began his study of theology, and had a true conversion.  He 
became a Monk and lived for years as a hermit in the Syrian deserts.  He is reported to have 
drawn a thorn from a lion’s paw; the animal stayed loyally at his side for years.  He was a 
student of St Gregory of Nazianzen and Secretary  to Pope Damasus I who commissioned him 
to revise the Latin text of the Bible. The result of his 30 years of work was the Vulgate 
translation, which is still in use.  Jerome was a friend and teacher of  St Paula, St Marcella, 
and St Eustochium, an association that led to much gossip.  Jerome left Rome to return to the 
desert solitude.  He lived his last 34 years in the Holy Land as a semi-recluse and wrote 
translations of Origen, histories, biographies, and much more.  Since his own time, he has 
been associated in the popular mind with scrolls, writing, cataloging, translating, etc. This led 
to those who work in such fields taking him as their patron - a man who knew their lives and 
problems.  
 
Born: 347 at Strido, Dalmatia. Died: 419; relics at the Basilica of Saint Mary Major in Rome.  
 
Patronage :  archaeologists, archivists, bible scholars, librarians, schoolchildren. 

My first thought, which entered my head as he 
was wheeled on stage, was, ‘Is this what the 
crucifixion has done to him - a God broken by 
grief?’  Next day I also said to myself, ‘That 
God was as far as you can get from the figures 
of Herod and Pilate and the Antichrist and 
Lucifer, which we had seen in earlier plays.’  
Those characters symbolised raw power, or the 
bid for it.  ‘All power corrupts, absolute power 
corrupts absolutely,’ the saying goes.  That is 
not entirely true.  We pray for the powerless to 
gain power; we wish, quite properly, to have a 
measure of power ourselves.  It all depends on 
its character, and how it is used.  Power over 
others is always dangerous, and Jesus of 
Nazareth was fearless in pointing that out, and 
taught his followers to act as servants of others.  
‘You know that the rulers of the Gentiles lord it 
over them,’ he told them.  ‘It will not be so with 
you.’  Herod, Pilate, Lucifer and the Antichrist in 
the Mystery Plays were embodiments of the 
power that corrupts.   
 
The shocking image of God in a wheelchair 
challenged all such figures, and all attempts to 
make God in their image.  One of the most 
fundamental challenges in contemporary 
theology is to face up to what we have done to 
God by using language of him borrowed  
from the world of men of power.  We have to 
acknowledge that there is a great deal in our 
Bibles, and not just in the Old Testament, that 
portrays God as a merciless tyrant or abusive 
father.  We don’t notice it, because it’s in our 
Bibles, and we presume the Bible must be 
right.  But its language seeps into our minds 

and souls, nevertheless.  It had certainly got  
deep into the minds of the mediaeval 
playwrights who wrote the Chester Mystery 
Plays.  Woe betide you if you got on the wrong 
side of the God they generally portrayed!  And 
perhaps more disturbing still, woe betide you if 
you got on the wrong side of their Jesus.  Only 
one place awaited you, and that was hell, and 
while God the Father was in his wheelchair, 
there was God the Son energetically helping to 
sort people out between those who went 
through the gates of paradise and those who 
were thrown into the fiery pits of hell.  A God in 
a wheelchair is a disturbing image.  A God 
denying entry to heaven, even to a child, is 
truly shocking. 
 
And in any case, is it so shocking to have God 
in a wheelchair?  One of the most inspiring 
people I’ve ever met was an old lady confined 
to her bed in a psycho-geriatric hospital.  In my 
own experience, I find God shows himself more 
clearly in the vulnerable, and the story of the 
passion and crucifixion of Jesus of Nazareth 
tells us with blinding clarity that God shares our 
vulnerability.  Indeed, we have a wounded God, 
marked for ever by the scars of crucifixion.  
That is how the stories of the risen Christ put it.  
I for one am grateful to Robin Goddard, the 
Artistic Director of the Mystery Plays, for 
reminding me of that great truth, and for giving 
me a memorable image to conjure with.  I 
wonder what I will make of it in a year’s time.  I 
wonder what you make of it. 
 
 

Trevor Dennis 

(Continued from page 1) 
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Bob Owens and  
Peter Williams Retire 

The 2008 cycle of Chester Mystery Plays 
reached a triumphant conclusion on the 
Cathedral Green on Saturday 19th July.  The 
final performance represented the climax of a 
long and sometimes difficult journey, though 
nevertheless one which was accurately 
summarised in the words of The Chester 
Chronicle, “Mission Accomplished!” 
 
There were some superb performances and in 
an exciting and unique piece of theatre, they 
were highly acclaimed by local, regional and 
national press, as the company maintained 
Chester’s tradition of worthy revivals of the 
proud heritage which the medieval Mystery 
Plays represent. 
 
Through the columns of this Cathedral 
newsletter, I would like to take the opportunity 
to thank the Dean, Chapter and Cathedral 
community for their tolerance and forbearance 
at what at times must have seemed a very long 
few weeks of intrusion into their lives, 
particularly those of the residents of Abbey 
Street.  I am also grateful to the Chief Executive 
and her staff for the help and support given to 
my project management and production team 
and would like to assure you all, on the basis of 
our best professional advice, that the Cathedral 
Green will soon be restored to its former glory! 
 
In the Autumn, members of the 2008 production 
travel to Liverpool to stage a concert version of 
the plays in the nave of the Anglican Cathedral, 
where here, there will be no wind or rain!  This 
will be the first time since modern revivals 
began in 1951 that the plays will have been 
presented outside Chester and, with the 
exception of those in the Cathedral Refectory, it 
will also be the first staging in a Church since 
medieval times and, therefore, a truly historic 
occasion! 
 
I hope many of you will come and join us, 
helping to help Chester celebrate Liverpool’s 
year as Capital of Culture.  The performance 
dates are 10th and 11th October starting at 7.30 
and tickets are on sale in Chester Cathedral 
Shop.  Thank you again. 

Jo Sykes,  
Chairman, Chester Mystery Plays  

At the end of August we bade farewell to two 
members of staff who have both retired.  
Peter Williams, the Cathedral Gardener, came 
from a parks and gardens background, and 
has done wonderful work in the Cathedral 
grounds.  The two beds beneath the east side 
of the Song School, one with a large variety of 
heathers, and the other with a mixture of 
plants, both large and small, are entirely his 
work, and he did an enormous amount of 
work in the newly replanted Cloister Garth, 
too.  Without his help Phil Hunt, the designer 
and main agent of the replanting, could not 
have achieved what he did.  Right at the start 
a large, heavy ginkgo tree, which was faulty in 
its growth, and which Phil assured us would 
fall if left to grow to its natural height, had to 
be removed.  How Phil and Peter did it, I don’t 
know, but one thing is certain: Phil could not 
have brought it down on his own.  In these 
particular places and in the grounds as a 
whole Peter has left his mark, and can be very 
proud of what he has achieved. 
 
Bob Owens joined us a part-time Steward 
some years ago, and quickly established 
himself as an invaluable member of the 
verging team.  Indeed, without Bob we do not 
know how we could have kept going, or 
hosted the number of special services, 
concerts and events we have.  Bob put in 
countless hours of work, both during the day 
with regular verging duties, and on evenings 
when a service or event was going on in the 
Cathedral.  Often he did not return home till 
very late at night, or even in the small hours of 
the morning.  Bob has many sides to him.  He 
is an accomplished organist, and when 
visiting choirs came in the holidays, he was 
very often the one who introduced their 
organist to the many idiosyncrasies of the 
Cathedral instrument, and dealt with their 
queries.  Many visiting choirs have told us 
how well they have been looked after here.  
Bob Owens was one of the main people they 
had to thank for that. 
 
We will miss both of them, and are extremely 
grateful for all they have done.  We wish them 
very well in their retirement. 

Trevor Dennis 
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A s most of you know, the Cathedral is 
linked with the Russian Orthodox 

Parish of Kondopoga, in Karelia in North 
West Russia.  I wrote an article about that 
link in the June edition of the ‘Cathedral 
News’, and explained the various ways in 
which that link would be expressed.  I left 
something out of great significance: icons.   
 
As I reported in the ‘News’ last year, when 
we came back from our pilgrimage to 
Russia, there is an icon workshop on the top 
floor of Parish House in Kondopoga, where 
Mother Julia, the wife of the priest, Father 
Lev, paints exquisite icons, and teaches 
local women to help her.  I thought to 
myself, wouldn’t it be wonderful to have a 
Kondopoga icon in the Cathedral, and then I 
thought, wouldn’t it be even more wonderful 
to have three icons in the Cathedral.  So I 
put a proposal to Chapter.  I wasn’t the only 
member of Chapter who had been to Mother 
Julia’s workshop and seen her at work.  
Bonner Davies had been among the 
pilgrims, also.  The proposal was 
enthusiastically received.  But quite rightly, 
we in Chapter are not able to introduce any 
works of art into the Cathedral without the 
approval of our Fabric Advisory Committee.  
They had not met by the time I wrote that 
article in the June ‘News’, so I deliberately 
kept quiet about our plans. 
 

T he members of the FAC held their 
meeting later that month and were as 

enthusiastic about the quality of Mother 
Julia’s work as we had been in Chapter.  We 
had proposed that there should be two icons 
commissioned for the Lady Chapel, one of 
Gabriel’s appearance to Mary at the 
Annunciation, and one of the Deposition, 
with Mary helping to lift her son’s body down 
from the cross.  They approved of what we 
had in mind, and made some very useful 
comments about how the icons might be 
hung.  The third icon, a Mother and Child, 
we proposed for the wall behind the altar of 
St Werburgh’s Chapel in the north Quire 
aisle.  That area, with its candle-banks, its 
prayer board, and its fine statue of Mary and 
the toddler Jesus, is already the focus of 

private prayer for many of our visitors and 
worshippers, and would, we suggested, be 
further enhanced by a large Kondopoga 
icon.  The FAC agreed, but pointed out 
signs of damp on the wall where we thought 
it might hang, and told us that the radiator 
running along the full width of the wall at is 
base would also not be good for the icon in 
the winter months.  That is what the FAC is 
for, to point out such details, and stop 
Chapter in its enthusiasm from doing 
something silly.  They suggested the icon 
should be put on an easel in the sanctuary 
of the St Werburgh Chapel instead, and said 
it could be given a more permanent, 
properly designed stand in due course. 
 

S o we have gone ahead and 
commissioned the icons from Mother 

Julia.  The Friends of the Cathedral have 
very generously agreed to pay for them, 
together with the costs of shipping them 
over to this country.  Mother Julia hopes to 
have them finished next May, so, all being 
well, they should be put in place some time 
next summer.  They will be a clear reminder 
to everyone of the link between the 
Cathedral and Kondopoga, they will help 
mark out the Cathedral as holy ground, and 
undoubtedly they will enable many to find 
something more of the mystery and intimacy 
of God and deepen our prayer. 
 
The illustrations below show a Mother and 
Child icon which Mother Julia has already 
painted and a Crucifixion.  They begin to 
give you some idea of the quality and the 
power of her work.  (See also p. 7 for 
Christmas Extravaganza). 

Trevor Dennis 

I cons  f rom Kondopoga 
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Have you been into the 
Cloister Garden recently?  
Since Phil Hunt completed its 
new design and finished 
(almost) its replanting, it is 
stunning, surely the most 
beautiful cloister garden in 
any English cathedral.  Liz 
Bromley-Davenport came at 
the beginning of August with 
her husband, the Lord 
Lieutenant, to reopen the 
garden, and both of them 
added a very great deal to 
the occasion.  Liz gave an 
immaculate and very 
gracious speech.  Before she 
cut the ribbon, Phil gave a 
talk about the garden to a 
packed Chapter House.  
These are a few excerpts 
that give an idea of the huge 
amount of work he put in, the 
meticulous care he took, and 
some of the plants he has 
introduced.  Phil said: 
 
I observed the current uses 
of the Garth. These included 
various gatherings such as 
weddings, funerals, the 
serving of aperitifs before 
dinners and lunches, 
receptions and musical 
events. I noted how the 
areas within the Garth were 
used in comparison to the 
time of day and where the 
light and shade fell, weather 
conditions and temperatures.    
 
I observed the movements of 
individuals and groups who 
make use of the Garth.  
Many stay for some 
considerable time, relaxing in 
the limited seating provided 
and obviously enjoying the 
peace and tranquillity. Even 
in the tranquillity, which the 
Garth provides, the seats 
were set in such a way that 

people are overlooked and 
others could walk in front and 
behind them - hardly a recipe 
for solitude.  The ideal place 
is at the perimeter and the 
buttresses of the cloister 
walls are tailor made for 
privacy.   
 
The cloister Garth lies at the 
heart of a building complex.  
All around is the evidence of 
man’s activity and his 
architectural and artistic 
endeavours.  It was all made 
by man, no doubt with some 
guidance from on high.  The 
Garth however is entirely 
natural.  It was my intention 
to increase to the maximum 
the diversity of plant life 
providing colour, scent and 

form plus the attendant 
increase in wildlife, in 
particular pollinating insects.  
Many plants have been 
selected for their perfume, 
which together with the visual 
impact of the architecture, 
plant life, design and 
sculpture, the sound of 
running water and the sense 
of complete peace and 
tranquillity would engender a 
sense of well being and the 
pure simple pleasure of 
being alive. 
 
One early job was to cut out 
the borders.  They had first to 
be marked with beautiful 
sinuous parabolic curves. I 

made use of my 150 foot 
plaited nylon safety climbing 
rope, soft and pliable through 
years of use when I used to 
swing around in the treetops 
wielding a chainsaw.  The 
process is to lay it on the 
ground where I think the 
borders should be, nip up to 
the top of the tower, 167 
steps, run down the tower 
and move bits, run up the 
tower again and up and 
down until it is right.  
 
I went out buying plants, 
thanks to the generosity of 
the ‘Friends of Chester 
Cathedral’.  One memorable 
trip took me one week and 
included the Royal 
Horticultural Society’s 
Nursery at Wisley, Hilliers of 
Winchester and Westonbirt 
Arboretum in 
Gloucestershire. I purchased 
some choice and exotic 
plants, well worthy of God’s 
Garden. 
 
On my travels I found what 
appeared to be the only 
specimen in the country of 
Trachaelospermum 
jasminoides ‘Variegatum’. I 
also found a specimen of 
Cytisus battandierii with a 
high stock/ scion graft ratio 
plus a superb specimen of 
Holboelia coriacea a rarity 
from China.  
 
 The North facing wall of the 
cloister was a particular 
problem – it is very damp 
and no light fell in that area – 
ever.  Ferns were growing 
there naturally and this is  
what I proposed to plant 
interspersed with exotic  
 

(Continued  on page 6) 

 

The Replanting of the Cloister Garden 

Canon Trevor Dennis and Phil 
Hunt at the Opening Ceremony 
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(Continued from page 5)  

bulbs and tuberous plants 
such as Ariscaema.  Ferns 
are fascinating plants and 
there is an absolute 
abundance of forms.  They 
can become an obsession 
into which I am on the verge 
of succumbing. People say 
that they have no colour – is 
green not a colour?  One of 
the ferns I am particularly 
excited about is Cyathea 
medullaris, which I had 
imported from New Zealand 
– the leaves grow to 12 foot 
in length and the midribs and 
crosiers are jet black. Only 
last week a visitor on a 
golfing 
holiday 
from New 
Zealand 
was in 
raptures 
over it. 
 
The herb 
garden, 
such as it 
is, was 
completed 
in June. I 
thought it important to not 
only use the ancient herbs 
and medicinal plants used by 
the monks but also modern 
plant species, which are 
important sources of 
medicines.   
 
Tanecetum balsamita was 
useful to the monks and I 
quote;- it provoketh urine 
abundantly, it gently purgeth 
phlegm, extenuating that 
which is gross, cutteth that 
which is tough and glutinous, 
cleanseth that which is foul 
and preventeth putrifaction.  
It was also a useful place 
marker for medieval bibles 
and was used for the 
flavouring of beer before the 

introduction of hops.  
Adjacent to this I have 
planted a hop of the 
ornamental variety climbing 
up the buttress wall. There  
was a brewing house in the 
vicinity of the Retreat House. 
 
The crowning glory of the 
herb garden is a specimen of 
Rosmarinus officianale. This 
is not just the ordinary 
Rosemary but Rosemary 
from the garden of 
Gethsemane donated by a 
member of the congregation.   
 
I am absolutely delighted 
with the benches and they 

are well 
used 
already.  
They were 
handmade 
by Glyn 
Pospiech at 
Gwysanay 
sawmills, 
Mold. They 
are not off 
the peg but 
tailor made 

for the cloister walls.  They 
are of solid English Oak 
(grown in Germany), not 
tropical hardwood and will be 
around for at least 50 years 
with no maintenance 
whatsoever.  We are indeed 
fortunate to have someone 
with such superb talent and 
craftsmanship living so close. 
His workshops are a haven 
of calm and tranquillity - the 
troubles of the world fall from 
your shoulders within 
seconds of entering. 
 
There is still some work to 
complete the garden and I 
also intend to maintain it 
myself until it matures. 
Weeds will not be a problem.  
If the enemy were to come in 

the night season intent upon 
sowing tares he would be 
hard pressed to find space 
for them.  The most 
important and cost effective 
factors in the appearance of 
this garden or any other are 
edging, which must be 
immaculate, and, of course, 
regular mowing. 
 
I think the garden is a huge 
asset to the Cathedral and 
an important educational 
tool.  I have considered the 
writing of a guide particularly 
on the herb garden.  I believe 
it has the potential to bring 
people to the Cathedral.  
Chester is on the garden 
circuit between Bridgemere 
and Bodnant and it could be 
a valuable addition to the 
National Gardens Scheme.  
 
This garden has dominated 
my life for the past two years. 
It has also been an immense 
pleasure and honour to 
create such a garden to 
celebrate the immense 
wealth of God’s creation. My 
reward is the genuine 
pleasure and rapture of the 
many visitors and their 
overwhelming expression of 
surprise and joy in what will 
always be Hortus Dei - the 
Garden of God. 
 
In the course of his response 
to Phil’s talk, in which he 
expressed the gratitude of 
Chapter to all involved in the 
project, Canon Trevor Dennis 
said this:  “Some of our 
volunteers in this Cathedral 
give of themselves week in, 
week out, over a period of 
many years.  In fact, Phil is 
among them, for he sings in 
the Nave Choir.  Others get 
involved in particular projects 

(Continued on page 7) 

Cyathea medullaris and one of the new 
benches 
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and give unstintingly of 
themselves for a period of time.  
I cannot think of anyone in that 
second category who has given 
more to the Cathedral than Phil 
Hunt.  The result is a small 
piece of heaven, shining with 
the ever changing beauty of 
God.  If we had employed a 
garden designer to remake the 
Garth, it would have cost us 
tens of thousands of pounds.  
As it is, Phil has given his 
enormous expertise, his time 
and his labour entirely free.  It 
is a gift of astonishing 
generosity.   
 
“On behalf of Chapter and the 
Cathedral community, I thank 
you, Phil.  Of all cathedral 
gardens, can there be another 
as beautiful as the one you 
have made?”  

 

(Continued from page 6) 

Recently in 
flower—Tigridia 
pavonia 

New Quizzes for Children 
Young visitors to the 
Cathedral now have the 
choice of 2 quizzes to do, 
to enhance their 
enjoyment of the building. 
They can go on a 'wildlife 
safari' and search for 
the animals in the cloister 
windows or look for the 
medieval masons' marks 
in the nave.   When they 

have successfully 
completed them, they can 
collect a sticker 
(e.g.pictured right). The 
quizzes are available at 
the admissions desk. 
 
 
 

‘Cathedral Creations’  
Three days of family activity sessions took place in the 
Cathedral during the school holidays. These were 
organised jointly by Claire Chatterton, Education Officer at 
the Cathedral, and Mike Hardman, Learning Officer at the 
Grosvenor museum, with help from some of the 
Cathedral's education volunteers.  Children had the 
chance to find out about the misericords and then make a 
miniature one in clay; to look for the masons' marks, 
design their own and print it out and also help to create a 
'wonder wall' of words inspired by their impressions of the 
Cathedral. Local families participated but also families 
visiting from as far afield as Italy and Spain as well as 
London, Scotland,  Yorkshire, Kent, Cumbria and 

Lancashire. They were 
very appreciative of 
what was on offer.   
The Education 
Department hopes to 
be able to offer more 
family activity sessions 
at October half term. 
 
 
Claire Chatterton 
Education Officer 

Education Department 
News 

The Children at work on their miniature 
misericords 
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Claire Chatterton (Education Officer), 
Elisabeth Lelu-Deyme (Admissions 
staff) and Russell Millhouse, 
(Precentor's secretary, who helped 
Claire with the design).  

Christmas Extravaganza 
In aid of the Cathedral Education 
Deptartment and our link parish of 
Kondopoga, Russia 
 
On Saturday 6 December 
· Christmas gift stall 
· Grand Tombola 
· Cakes, jams etc 
 

Wanted: 
· Cakes, pies, jams, conserves, 

marmalade, chutney, pickles 
· Unwanted gifts 
· Toiletries 
· Ornaments 
· Bottles 
· Cards, gift tags 
· Christmas decorations etc 
Please start collecting NOW. 
All contributions need to be in 
perfect condition and will be 
gratefully received any time from 
23 November onwards.   Details to 
follow.  
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An annual summer tour has become something of a tradition 
in the life of The Cathedral Nave Choir. Past visits have 
included long weekends at Southwell Minster, Ripon 
Cathedral and last year services at Worcester and Gloucester 
Cathedrals and Tewkesbury Abbey. This year we went north 
to Edinburgh to sing at all three of the city’s cathedrals. 
 
Our first singing engagement, at 5pm on Saturday 26th July 
was a concert at St Mary’s Catholic Cathedral which preceded the 6pm Mass. The 
following day we sang for the Sunday morning Cathedral Eucharist and for Choral 
Evensong at St Mary’s Episcopal Cathedral. Our host clergy were very impressed with the 
standard of the choir. Our final performance was a Monday lunch-time concert at St Giles, 
Church of Scotland Cathedral in the centre of Edinburgh. We greatly enjoyed the acoustic 
here and we managed to attract an audience of around seventy appreciative tourists. 
 
We were lucky to have ex-Cathedral Organ Scholar, Richard McVeigh playing the organ 
for the choir on the three highly interesting and greatly contrasting organs. The organ at St 
Giles Cathedral was particularly striking. 
 

As well as music making, the summer tour is about socialising and 
getting to know each other better. 
We managed to find a fantastic 
restaurant called Chop Chop (it was 
the best Chinese food that I’ve ever 
had), and we also visited an award 
winning Indian Restaurant. For the 
remaining evening, a brave few of us 

decided that it would have to be Haggis, neeps and 
tatties. A good time was had by all and the only criticism 
that a few choir members had was that the visit was too 
short! 
 
With a new academic year about to begin, sadly we are saying goodbye to three of our 
younger members. Cally Youdell, is moving to Dublin to spend a year singing at 
Christchurch Cathedral (the only cathedral offering soprano lay-clerkships in the British 
Isles) before going on to music college. Laura Thompson is going to St Andrew’s University 
to read Medieval History, and James Andrews will be studying organ at the Birmingham 
Conservatoire. 
 

A highlight of the coming term will be the Candlelight 
Concert on Sunday 16th November at 8pm in the 
South Transept. The concert will include Palestrina’s 
beautiful Missa Assumpta es Maria, John Tavener’s 
Magnificat written for the choir of King’s College 
Cambridge, his Two hymns to the mother of God, and 
a number of French Marian settings including an Ave 
Maria by Jehan Alain. The concert closes with 
Górecki’s hypnotic motet Totus Tuus. Tickets are 
available from the Cathedral shop or on the door. 
 

Ian  Roberts, Assistant Director of Music 
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Friends’ Lecture 
2008 

Tuesday 7th October 
7.30 pm The Chapter 

House 
 

‘Taylor’s Boatyard’  
An illustrated Talk  
by Geoff Taylor 

 
Geoff is the Grandson of 
Joseph Harry Taylor who 
established Taylor's 
Boatyard in Chester at the 
start of the 20th Century. 
 
From oral history, research, 
and a wealth of family 
photographs and 
documents, the family has 
been traced back to the late 
18th Century when they 
were building boats in 
Dudley and Tiption. 
 
The talk will focus on the 
Chester yard and the family 
roots in the Midlands and 
will include many images 
from the early days of the 
yard in Chester. 
 
Some family secrets will 
also be revealed during the 
evening! 
 
Tickets: £5.00 per 
person to include a 
glass of wine /soft 
drink. 
 
Available (personal 
callers only) from the 
Cathedral Shop or on 
the night. 

Keep in your prayers 28th September, this year’s Ba ck to Church Sunday. 
   
The idea is really simple: it is one person inviting another person to come with them and attend 
a church service on that day.  The personal touch works – last year over 20,000 people 
answered the invitation!  Here at the cathedral all our services that day will be steered towards 
making them especially welcoming.  Now is the time to decide who you might invite.  Invitation 
cards will be available in the Cathedral at all Sunday services prior to the 28th.  

Back to Church Sunday  

As from 26 September trained 
Street Pastors will be patrolling 
the streets of Chester every 
Friday night between the hours 
of 10.00pm and 4.00am, and 
similar patrols will begin in 
Ellesmere Port in March 2009.  
This important venture is being 
organised by local churches, and 
if you wish to get involved, there 
will be a chance for you to join a 
training programme.  Particularly 
welcome are women of late 
middle age or older, though a 
mixture of people, both men and 
women are needed.  Street 
Pastors have been working in 
some of our major cities since 
2003, and they operate outside 
bars and clubs to make sure 
young revellers find their way 
home safely.  These excerpts 
from a recent article in the Daily 
Telegraph give you a good idea 
of what they do.   
 
It is 1.00am on a Friday night in 
Sutton, a south London suburb, 
where 4,000 people will queue to 
get into— then stumble out of—
bars and night clubs over the 
next few hours.  Most are young, 
drunk and potentially vulnerable.  
 
Rosie has missed her last train 
home and wants to know where 
to get a night bus.  Elspeth is 
dealing with a paralytic friend 
who cannot stand up.  Claire is 

in tears because her friends 
used fake ID to get into a club 
and left her outside. 
 
A woman in her early twenties 
limps barefoot out of Vodka 
Revolution Bar, clutching sky-
scraper heels.  She tiptoes 
around broken bottles towards a 
taxi rank.  Cathy, a primary 
school teacher in her fifties, 
fishes some flip-flops out of a 
bag to offer the shoeless clubber 
some protection.  Free flip-flops 
are the latest addition to the 
street pastors’ arsenal of 
goodwill.   
 
Thermal blankets for those who 
did not bring coats have proved 
popular.  Pocket night-bus 
timetables are invaluable for 
helping disorientated youngsters 
get home.  In the most serious 
cases, the pastors will bring a 
sleeping bag from their base at a 
nearby church for those with no 
other shelter.  
 
“It’s absolutely fantastic the job 
the street pastors are doing,” 
David Cameron enthused earlier 
this year.  “What we need is 
more people out in the 
community supporting the police, 
who can’t do the job of beating 
antisocial behaviour on their 
own.” 
 
If you wish to get involved, 
contact the Revd Trevor 
Beckett on 07828 553251,  
or e-mail  
tbeckett@btopenworld.com 

Street Pastors in 
Chester and  
Ellesmere Port 
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A  very valuable addition has been made recently to the Cathedral Library as the result of 
the donation of a Holy Bible, printed in London in 1648 with which is bound The Whole 

Book of Psalms, dated 1655. This is the gift of  a member of the Cathedral congregation, 
who has also very generously paid for the book to be re-bound in full leather by Teasdale 
Bookbinders, of Corwen. 
 

T he Bible and the Book of Psalms were both printed during the time of the Common-
wealth when, although Prayer Books were banned and were replaced by The Directory 

for Publique Worship of God (1644), Bibles continued to be printed. Indeed, the famous 6-
volume Polyglot Bible, edited by ex-Chester Bishop Brian Walton, appeared in 1657. A copy 
of this can be seen in the Exhibition Library. 
 

T he Bible bound with The Whole  Book of Psalms seems to be quite a rarity. A few copies 
of the Bible with the Apocrypha appended exist, but the only recorded examples of cop-

ies containing the Psalms appear to be at Birmingham, Cambridge and the British & Foreign 
Bible Society, London. Copies were recorded earlier at the British Library and the Bodleian, 
Oxford, but these are not listed in the new English Short-title Catalogue. Nor does it appear 
that there are any copies presently offered for sale. 

 

O n the title page of The Whole Book of Psalms, it will be seen that 
these are the translations of John Hopkins and Thomas Sternhold. 

The first time their work appeared was in 1562, following the request of 
Edward VI, and was known as ‘Day’s Psalter’. Hopkins and Sternhold’s 
version of the Psalms continued in popular use for over 200 years and the 
last know version was printed in 1828. Copies of the Psalms of 1655, not 
bound with the Bible,  are held at the British Library, the Bodleian, Bir-
mingham, Cambridge University Library, Edinburgh University Library, 
and Chetham’s Library, Manchester. 
 

T he newly  donated Bible is on display in the Vestibule. Other items of interest can be 
seen in the Exhibition Library. These include the Cathedral’s oldest printed book, a two-

volume Latin Bible, printed in 1476, the Bishop Walton Polyglot Bible and a copy of the Di-
rectory (both referred to above), as well as other works written by or about prominent mem-
bers of the Diocese such as Bishop John Pearson and Bishop John Wilkins. There are also 
two new displays; one is a representative selection from the large number of non-theological 
books held in the library; the other is a display showing how books were printed from hand-
set metal types using wooden hand-presses. 
 

Dr Derek Nuttall—Cathedral Librarian 
 
From the title page of 
The Whole Book of 
Psalms, words that 
remind us of the influ-
ence of the Puritans at 
the time it was printed: 

“Set forth and allowed to be sung in all churches, of all the people together, before and after morning 
and evening prayer; and also before and after sermons; and moreover in private houses, for their 
godly solace and comfort: laying apart all ungodly songs and ballads, which tend only to the 
nourishing of vice, and corrupting of youth.”�
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Twice in the last year we have hosted Meth-
odist services in the Cathedral, one to cele-
brate the 300th anniversary of the birth of 
Charles Wesley, the other to bid farewell to 
John Walker, the retiring Chair of the Ches-
ter and Stoke District and one of our Ecu-
menical Canons.  In each case the Cathe-
dral was filled with hundreds of Methodists, 
and the service was entirely planned and led 
by them, with us Cathedral clergy just wel-
coming them at the start.  They were in the 
Cathedral simply because there was no 
Methodist chapel in the District big enough.  
As I said after John Walker’s service, it 
comes in handy sometimes having a big 
church. 
 
It also comes in handy having a tall tower.  
Another birdwatcher, much more expert than 
me, recently rang me up on a Sunday after-
noon.  She had found a young swift on the 
pavement outside her house.  Its legs were 
tangled up in some twine, which the parent 
birds had presumably brought in as nesting 
material.  Now there was a problem.  She 
was able to cut through the twine, but she 
couldn’t simply throw the young bird into the 
air in the hope that it would fly.  Swifts are 
the most aerial of all birds.  They spend all 
their time in the air, except when they are 
nesting.  They feed, sleep, even mate in the 
air.  They never come to ground, or perch.  
Had the parents tried to assist their young 
bird on the ground, they would not have 
been able to take off again, and would have 
found themselves trapped, also.  They nest 
high up on buildings or cliffs, because they 

need a high platform from which to launch 
themselves into the air.   
 
‘What about the Cathedral tower?’ my friend 
said.  ‘I’ll be taking the 6.30 service soon,’ I 
replied, ‘but if you can come round now, 
there’s time for us to get to the top of the 
tower before I have to get ready.’  And so we 
climbed up the long spiral staircase with the 
bird in a small brown box.  We emerged onto 
the tower roof, only to find the air unusually 
still.  ‘The bird needs a breeze beneath its 
wings,’ we said.  But as we went round to 
the west side, we found the wind.  So my 
friend took off the lid of the box, carefully 
drew out the bird, set it on the palms of her 
hand, and then stretched her hands out over 
the parapet.  Would the bird plummet to its 
death, or worse drop to the roof below, quite 
out of our reach, and lie there trapped and 
starving, to die slowly over the hours ahead?  
It hesitated for several seconds.  The breeze 
ruffled the feathers on its head and wings.  
We guessed it had never flown before.  But 
then it did!  Hardly dipping down at all, it left 
the safety of my friend’s hands, turned and 
disappeared from our sight round the south 
side of the tower.  Wonderful!  It comes in 
handy having a big church with a tall tower. 
 
If the swift has survived, and please God it 
has, then it is well on its way to Africa by 
now. 

Trevor Dennis 

A Big  Church and a Tall  Tower 

Look out for the Antiques Roadshow from Chester Cathedral. Many of those from 
the Cathedral community who worked so hard on 3rd April to make the recording 
of this programme a success will see themselves on television with Fiona Bruce 
and the Experts! Two programmes from Chester will be transmitted on Sunday 
afternoons in mid September. The BBC production team were delighted with the 
number and quality of items presented while filming in the Cathedral and both 
programmes promise to make excellent viewing. 
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 2  19.00 West Cheshire College Awards  
  Ceremony 
 4 11.00 Meeting in the Cloister Room for 
 Pilgrim Volunteers 
 13.10 Organ Recital in the Nave by Philip 
  Rushforth (Chester Cathedral) 
 5 18.00 St John’s Ambulance Young Carers 
  Event in the South Transept 
 17.30 Choral Evensong with Visiting  
  Choir—the Bridgeman Singers 
 6 13.00 Wedding (Benskin and Barton) 
 16.15 Choral Evensong with Visiting  
  Choir—the Bridgeman Singers 
 7 10.00 Cathedral Eucharist with the  
  Licensing of our new Priest Pastor, 
  Christine Bull 
 15.30 Choral Evensong with Visiting  
  Choir—the Bridgeman Singers 
 18.30 Wholeness and Healing Service 
 8 17.30 Choral Evensong—the Cathedral 
  Choir returns from holiday 
 9 18.30 Friends Council Meeting in the  
  Library 

 

11  13.10 Organ Recital in the Nave by  
  Anthony Gritten (Manchester) 
13  10.00 Heritage Open Day—St Anselm’s 

  and Library Open—free of charge 
 19.00 Oldham Choral Society Concert—
  Verdi  Requiem  
14  11.30 Mons Day Service 
15  18.30 Launch of Street Pastor Scheme 

  (see p. 9) 
18  13.10 Organ Recital in the Nave  
  by Geoffrey Woollatt  
  (Chester Cathedral) 
22-24 & 26- 27 
 9.30 PILGRIM DAYS 
25  13.10 Organ Recital in the Nave by  
  Ian Roberts  (Chester Cathedral) 
26  18.30 Pastoral Workers’ Licensing  

  Service 
 19.30 Concert in the Song School (see 
  above) 
28  Back to Church Sunday 

 SEPTEMBER DIARY DATES 

Concert in the  Song School 
26 September at 7.30pm  

Cathedral tenor lay clerk, Bryan Dadson, will be 

performing Vaughan Williams'   Five Mystical Songs  

and Schumann’s famous  
Dichterliebe  

Accompanied by Philip Rushforth on the piano 
 

Tickets £10 (to include a glass of wine) 

Available from the Shop 
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Advance Notice… 

 

Friends’ Lecture 2008 

Tuesday 7
th October 

7.30 pm The Chapter House 

 

‘Taylor’s Boatyard’ 

An illustrated Talk by Geoff Taylor 

 

Tickets £5 to include a glass of wine 

(see p. 9) 

Christine Bull— our new Priest Pastor Will be licensed by  Bishop Alan Chesters at the Cathedral Eucharist at 10.00am on Sunday 7 September 

Heritage Open Day 
 

Saturday 13 September 

10.00-16.30 
 

St Anselm’s Chapel and the  

Cathedral Library will be open 


